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LAWRENCE, KAN. — The Spencer 
Museum of Art at the University of 
Kansas has opened “Native Fashion,” an 
exhibition that explores the diversity 
and ingenuity of wearable artworks pro-
duced by Native people from the Nine-
teenth Century into today. The exhibi-
tion, which represents more than 40 
tribal nations, features traditional gar-
ments, contemporary couture and 
streetwear and an expansive array of 
accessories, including jewelry, bags and 
other adornments.

Among the contemporary artists fea-
tured in the exhibition are Teri Greeves 
(Kiowa), Lily Hope (Tlingit), Jamie 
Okuma (Luiseno, Shoshone-Bannock, 
Wailaki and Okinawan), Patricia 
Michaels (Taos Pueblo), Jontay Kahm 
(Plains Cree), Chris Pappan (Osage, 
Kaw, Cheyenne River Lakota Sioux), 
Kevin Pourier (Oglala Sioux), Rhonda 
Holy Bear (Cheynne River Sioux), Ryan 
Redcorn (Osage), Wendy Red Star 
(Apsáalooke), Cara Romero (Chemehu-
evi) and Diego Romero (Cochiti Pueblo) 
among numerous others. “Native Fash-
ion” also includes works produced in col-
laboration with major brands such as 
Nike, Ralph Lauren and Mattel as well 
as historical objects, photographs and 
drawings capturing the trajectory of 
Native innovation and style through 
time. The exhibition will remain on view 
through January 5.

“Native Fashion” is curated by Sydney 
Pursel (Iowa Tribe of Kansas and 
Nebraska), the Spencer’s curator of pub-
lic practice, alongside a group of Indige-
nous advisors and collaborators, includ-
ing State Representative Christina 
Haswood (Diné), Elena Theresa John-
son (Apache Tribe of Oklahoma), Alicia 
Swimmer (Oglala/Sicangu Lakota), Feli-
cia Miner (Cheyenne River Sioux), 
Miranda Bradford (Citizen Potawatomi 
Nation) and Travis Campbell (Chero-
kee, Choctaw, Delaware), director of the 
Cultural Center and Museum at Haskell 
Indian Nations University.

In addition to the exhibition, on 
December 14, the Spencer will host a 
runway show to highlight contemporary 
Native fashion and celebrate Native 
designers from the region. More details 
regarding the runway show will be 
shared this fall. The exhibition is also 
accompanied by a series of workshops 

for aspiring Native designers and mod-
els, led by Native fashion writer Dr Jes-
sica Metcalfe (Turtle Mountain Chippe-
wa); designer and filmmaker Steven 
Paul Judd (Kiowa, Choctaw); and 
designer, filmmaker and model Peshawn 
Bread (Comanche, Kiowa, Cherokee).

“We are working with an all-Native 
advisory board on this project to ensure 
that more voices, tribes and stories are 
represented in the exhibition. The group 
was instrumental to the development of 
the exhibition themes and the artist 
selection, which includes many local 
Indigenous designers,” said Pursel. “I 
am particularly excited to have the 
opportunity to present local artists 
alongside those who are nationally rec-
ognized to capture the incredible talent 
in our home region and ref lect the depth 
of diversity among Native makers.”

“Native Fashion” examines the impor-
tance of fashion and adornment to the 
expression of tribal and personal identi-
ty as well as in the broader contexts of 
Indigenous lifeways. The role of fashion 
is explored in four overarching themes:

“Resilience” explores Indigenous inno-
vation and resourcefulness in the use 
and development of materials and tech-
niques. This includes an examination of 
how trade among Native communities, 
and later Europeans, inf luenced craft, 
design and embellishment. Among the 
historical works in this section are a 
pair of moccasins by Nora Thompson 
Dean (Delaware), from the late 1800s to 
1981, and beaded moccasins with heels 
by an unknown maker, from between 
the 1800s and early 1900s. Contempo-
rary works include a pair of beaded 
high-heeled sneakers, titled “Spider 
Woman / Emerging Woman” (2015), by 
Teri Greeves and a pair of painted Vans, 
titled “Bless All Those Who Walk Here” 
(2010), by Chris Pappan. Indigenous 
humor as a tool for resilience is shown 
in “Warrior Shades” (2008), sunglasses 
made with sandstone, catlinite and 
white mother-of-pearl, with “Rez Bans” 
engraved on them, by Kevin Pourier and 
“Fry bread jewelry” (2024) by Elias Jade 
Not Afraid (Apsaalooké/Crow Tribe).

“Representation” celebrates the diver-
sity of tribal nations and features vari-
ous styles of traditional and contempo-
rary dress. The section also considers 
the differences between cultural appro-
priation and appreciation and Indige-
nous representation in pop culture. 
Intricate dolls by Rhonda Holy Bear will 
be shown alongside Native American 
Barbies. Other works include prints and 
accessories such as a Barack Obama 
bolo tie with beaded tips (2009) by Mar-
cus Amerman (Choctaw); “Market Impe-
rialism” (2004), a linocut print by Molly 
Murphy (Oglala Lakota); and a gorget 
titled “Skoden” (2023) by Jodi Webster 
(Ho-Chunk, Prairie Band Potawatomi) 
that features characters from the show 
Reservation Dogs.

“Resistance” examines the impact of 
colonization, government policies and 
activism on Indigenous identity and 
dress, including the ways in which activ-
ist groups utilize wearable symbols for 
awareness and solidarity. In addition to 
a selection of patches and pins dating 

from the 1970s into the 2020s, the sec-
tion includes photographs, paintings 
and works on paper depicting dress 
through time. Works include soft-ground 
etchings of Haskell Indian Nations Uni-
versity students (circa 1939) by Mar-
guerite M. Nellis and metalwork made 
by Haskell students in the 1970s on 
loan from the Haskell Cultural Center 
and Museum. Other featured items 
include “Frontline Aunty” (2022), a col-
lage work by Henry Payer (Ho-Chunk); 
a ribbon skirt by Leona Antoine 
(Siċanġu Lak̇ot̄a); and a “Merciless 
Indian Savages” t-shirt by Steven Paul 
Judd.

“Relations” highlights connections 
between people and place and features 
artists, designers and storytellers from 
Lawrence — where the Spencer is locat-
ed — and the surrounding region. An 
interactive display will feature portraits 
of prominent Indigenous community 
members taken by students studying 
photography at Haskell Indian Nations 
University. Video documentation from 
the “Indigenous Couture Goes Vogue” 
runway show organized by Esmarie 
Cariaga (Isanti Dakota) at Haskell in 
April 2024 will accompany outfits worn 
in the show. Artworks in this section 
include clothing and jewelry by Patricia 
Michaels, Diamond Williams (Tlingit), 
Claudia Tyner Little Axe (Seneca-Cayu-
ga Nation) and Sage Mountainflower 
(Ohkay Owingeh, Taos Pueblo, Navajo 
Nation).

“‘Native Fashion’ offers our audiences 
a compelling opportunity to explore 
fashion as both core to Native identity 
and as a living art that continues to 
have meaning and impact to tribal com-
munities,” said Saralyn Reece Hardy, 
the Marilyn Stokstad director of the 
Spencer Museum of Art. “The exhibition 
ref lects the Spencer’s interest and com-
mitment to collaboration and outreach 
to the communities we serve and aim to 
represent. It also expands on the tradi-
tional museum exhibition by offering a 
platform to a subject that is both deeply 
relatable and relevant to the daily lives 
of our visitors.”

The Spencer Museum of Art, located 
on the University of Kansas Lawrence 
campus, is at 1301 Mississippi Street. 
For information, www.spencerart.ku.
edu or 785-864-4710.
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The Diversity And Ingenuity Of Native Style And Dress

“Pretty Shield and Raven” by Rhon-
da Holy Bear (Cheyenne River 
Sioux), 1990; pine wood, buckskin, 
leather, rawhide, paint, wool, cot-
ton, ribbon, clay, metal, hair, yarn, 
hairy woodpecker feather, shell, 
string, possibly horsehair, beading, 
carving, dyeing, braiding; 30½ by 25 
inches. Gift of the Frank C. Sabatini 
Family, 2022.0002.
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NEW YORK CITY — Step into 
a world where history glitters in 
metal and every artifact tells a 
story. The Center for Jewish 
History is thrilled to unveil 
“Jewry Reflected, Refracted and 
Recorded on Medals,” a new 
exhibition curated Dr Ira Rezak. 
This exhibition, based on arti-
facts from a private New York 
collection, offers a rare and cap-
tivating glimpse into Jewish life 
through the ages, as told by a 

stunning array of coins, medals, 
tokens, insignia and amulets.

Dr Ira Rezak, a Brooklyn-born 
retired physician and professor 
at Stony Brook University, has 
spent more than 70 years inves-
tigating the forms and mean-
ings of Jewish medals and relat-
ed artifacts. His journey began 
in the most unexpected of ways: 
with a foreign coin mistakenly 
thought to be a US silver dollar 
given to him for Chanukkah 
when he was a child. That sim-
ple gift sparked a lifelong obses-
sion with history, culture and 
the hidden stories within every 
coin and medal.

“What piqued my attention 
was that the foreign (Dutch) 
coin couldn’t be spent,” Dr 
Rezak recalls. “It was a mystery, 
something to be figured out. 
Collecting has always been a 
form of escapism for me — a 
way to temporarily disengage 
from present concerns by explor-
ing the past and the extraordi-
nary tales these objects hold.”

The exhibition offers a glimpse 
into the diverse roles that these 
artifacts have played through-
out history. From ancient coins 
dating back to the First Centu-
ry, such as the silver shekel of 
the year 2 (67 BCE) used during 
the Jewish revolt against the 
Romans, to Renaissance medals 
and tokens used in Jewish com-
munities for various ritual and 
communal purposes, each item 
tells a unique story.

“Medals and coins are not just 

objects of beauty; they are func-
tional items that served specif-
ic purposes in Jewish history,” 
Rezak explains. “This exhibi-
tion is oriented toward demon-
strating the variety of func-
tions these objects have, 
ref lecting the diversity of Jew-
ish life across different times 
and places.”

The Center for Jewish History 
is at 15 West 16th Street. For 
information, 212-294-8301 or 
www.cjh.org.
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